n4 THE STRUCTURE OF THE NOVEL
novel; or that, subjected to limitations which we cannot anticipate at present^ the imagination may not yet discover new modes. But they are at least three very salient and very important forms, with a long tradition and, as a corollary, a persistent reality, Their limitations, as I have tried to trace them, are legitimate ones, not the limitations of any particular author, but of the human mind. This mind, trying to see life whole, has to narrow its focus, or instinctively does so; it renounces in order to gain; it withdraws itself to one remove from life that it may see life clearly. This withdrawal, this escape, is by the criteria of living an arbitrary act, and brings with it a long train of arbitrary effects, the "limitations5' which we have been considering. But it is at the same time a creative act, justified not only negatively by necessity, but positively in the evocation of a world which could not have been born in any other way.